WESTERN EUROPEAN COSTUME

Lope de Vega were both writing plays which were pro-
duced and appeared to be exceedingly popular, especially
the work of the-latter. Calderon also had started on the
road to dramatic success and popular approval before 1635.
Nevertheless Lope de Vega on his death-bed was persuaded
to confess to the mortal sin of having written for the stage.
So that although this period in Spanish dramatic history
is richer by its three most brilliant contributors, their
popularity during their lifetime was severely threatened
by the disapproval of the Church.

Calderon, who was born in 1601, wrote delightful
plays greatly influenced by the romantic works of Cer-
vantes. The last barrier of ecclesiastical condemnation of
the theatre must have been broken down when he himself
entered the Church. Always religiously inclined, Calderon
took holy orders during the later part of his lifetime, but
he was not allowed to neglect his dramatic talents in the
fulfilment of his religious obligations.

Philip IV insisted that he should remain at Court as
a religious adviser as well as a playwright and theatrical
manager, and it was under this monarch's approval that
the Spanish theatre reached its highest standard,

Philip IV was passionately fond of the theatre, and
innumerable dramas appeared under his patronage. He
himself was supposed to have written several, quite
probably with the assistance of Moreto, a gay and comic
dramatist who flourished at that time.

The courtyards, which had previously served as both
stage and c pit/ with the windows of the houses let out
as boxes to the grandees, gave place to theatres with
built-up stages and a variety of scenic effects in lighting and
perspective scenery, Such effects had previously been
attempted only by the Italian and French theatres.
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